THE ENGRAVED FERRBLE STYLE FROM UTAH VaLLEY
BY

JESSBE E. WARNER

Like gpach of The other areas that involve an engrayved
pehble styvle in western Utah, the stones found in and around
Utah ¥Yalley contain distinctive characteristics. The tour
mator distinckions ars?l a tavored type of stone; additions o f
rew Technigues: additions of new slementsi and presentations of
designs in different layouts. Most examples or Tals Styie are
o exkhibit at the Hutchins® Mussum in Lehil, Uiah or ars 10
private colliesctions. St ones recovered by Hutchins came sasiiy
from more persansnt habitation sites along the shores of Liab
Lake and at West Canvon., The few notes Hutching ook 1o Lhe
TPTe , however, are of jittle value in understanding the
culitural context of the stones. Many of these siones weore also
fopund in the vicinity of several petrogliyph sites which express
a distinct stvle that was formerly considered oreat Basin
Cuarvilinear. With more evamples and analysis I pelieve they
will ke redefined as a western Fremont varianit.

Mearly 211 the stones bearing the distinctive Utah Valliew
Paebble Styvle are black slate. Unlike the nhvious sGurces for
rhe favoared types of stone from Skull Valley and the Salt
Ciats, & concentrated source for the black siate has not Deen
Fooyund . £ few slate stones, howsver, d0 oo aporadically in
noarky creekbods and fields. Several oubcronproags of difterent
tyvpes of stame suitable for engraving have hean found DUt none
of these appear to have heen used by the sakers of Tne Utal
Valiey Ghyvie. Ir the few instances whers obher kands 0f gione
were used in this area, they contain reprezentaiions swars
similar to the Balt Flat Style. One example is an engraved
Figurine. These stones mainly ocour at sites with mul wipnie
types of Fresont reeains, suggesiing an ovarlap in stvie arsas.
As peinted oul in the Skall Valley (Warner 19797 and Salt
Flats repoirits {(Harner 1981a), the sskers of engraved pebhias In
those sSituationszs likely came #From permanent habitation sites
zuch as rthose near Salt Lake, Utah, Cedar, or Tooele Valleys.
Go far, however, oo strong correspondence can be deponstrated.

T s

The predominant technique used on Rlack slate 15 a simple
aorarighit soratohed lLine. in the Utah Valley Stvle the tine 1s
usuaily despsr than in the Skall Valley styie. These stanes,
however, have not ha? the centuries of wind-borne abrasion like
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those in Skull valley. The rocking line does not bpocur oft the
green slate in Skuli Valley and was probably a later innovation
ot the patinated stones. Because the rocking line does not
occur on any black slate and does on the patinated stone in
litah Valley, and also because these different styles are
predictable by technique and design layout, style
Aifferentiation in these instances 1s easy to distinguish. The
rocking line may have been a preferred technique on patinated
stone ailone. On slate the rocking line is as easy to make and
is as visible, but as far as can be determingd does not ouour.
By fairly consistent, isolated associated remains there is
little question that the age sequence for these styles 15
probably Skull valley, Salt Flat, and then Utah Valley. There
are several "new' techniques which appear only in the Utah
Valley Stvie.

Here, holes are drilled into the surtace, creating =
different wvisual effect. Small dots were a newar innovation in
ite Salt Filat Style., but they were not produced by drilling.

‘In Utah Vailey, the small pecked dot that was common in the
Gzlt Flat Style coccurs 1ess often than the drilled hole. In
the Salt Flat Style the small peck occurred 10 tight abstract
arrangements. in Utah Valley the same size peck GCCUrsS in mOiTE
widely spaced geometrical designs- The drilisd hole is zlso
more widely spaced and also Qoours in definite geometrical
patterns. in this style side-notching and grooving appear and
become quite commonplace. Many pieces of black slate have been
totally abraided. These fall into several categories:
pendants, ceremonial-like objects or gaming pleces, and
perforated disks ranging in size from 1 to S centimeters 1D
diameter. Another category is biomorphic forms representing
birds, dog-like figures, rapbits, fish and anthropomorphs.

The pendants range from small cylindrical stones with a
groove for suspension to flat cstones with a drilled hole. One
crescent-shaped pendant 1S grooved at both ends For SUSDENSION.
Most of these are totally abraided, some notched oF angr aved.
ne assumed pendant was abraided to represent an anthropomorph
in form, The neck looks like a groove for possibie suGpension.
another pendant, very sugogestive of fertility. contains twWo
Lreasts and a wvulva-like form. No ather aspects imply the
human figure. 5Htill another represents & skull-like figure.

Some of the abraided stones have been shaped into specific
forms, such as circles, SqUares. abstrarct and odd shapes, Some
suggesting the stone™ s Driginél form. Despite ail the
abrasion, only one setone suggests the abraided fleshers quite
commor in the Skull Valley collections. Several black siate
forms are shaped like arrow sha+tt smoothers. 0One of these has
noles drilled horizontally under the groove for what may e
pendant-like suspension. These holes are joined over the end
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by an engraved line similar to another {figure without a centrai
RO Ve . The holes suggest eyes and the engraved line & mouth.
A buwlbular, filat-bassd stone with similarly repeated designs
arcurring three times was labeled a "oradle board” Dy
Hutching=. Another innovation of this area is the production
of anthropamorphs whose body cut-line was scratched within the
putside edgs of the stone, instead of using the shape of the
stone itself to depict body form. The only other examples
currently known to do this come from the Promontory Point area.
It LUtalh Valley the most interesting engraved husan figure
consists of a female with pendant breasts ssxtending to the
side. Bhe has enlarged, up-raised hands with an enclosed grid
by her side. What makes this figure so unusual is bthat &t
duplicates a peliroglvph from Red Cut at Fairfield, Utabh. The
petrogiyuh is now part of a monusent commemorating Ft.
Critteiden. The petroglyph site ccours 18 miles from where the
engr aved pebble was found. The existenge of this type of
phenomenun is rare. without further researcl. its signifrcance
is uneertain.

One prominent aspect about this style 15 the fres and 2asy
flavor ihey have over styles from other argas. These objscts
Shiwe mor e spparent placement of geosetrical abstract des:igos
than oiher sivies. Dverlapping of lines is sxiremely rare.
unlike those seen in Skull Valley and Salt Flilat Styles. In
Skull Valley andg Salit Flat compositions lines appear to be smore
randomly pleced., 2ithough somewhat purposeful. The Utan Valliey
patterns are different because they are more geometrically
structured, open types of absiraction, simple, but formal.

It is chvious that the types of artistic expression in the
fore of engraved designs sxpress s different scope of sental
activity in each of these thres msjor styles of engraved arb.
The Skull Yalley and Salt Flat designs were gprobably engraved
hy penples during the foraging process. The simpler Utah
Valley stvie stones on the other hand, probably cams from sore
permanent habitation silfes, The tvpes of production in each of
these areas also probably sxpress different areas of Conoern
(oo £, Warner 1%8IbD7. Sipce the tiah Vallsy stones only oome
from two restricted areas 1t seems that such stongs ogre not
nart of the pulttural artivitiss of tne innabitents of siies
without engraverd stones, o they did not produce thes due to
the lack of imeediste arceass 10 the materials., In oither
pvent, tho associated resains in these difforent clusters of
mound sivtes in Utah Walley suggest that the sites are generally
contsmporansous.  Similar sitwations ooowe in Skell Valley and
the Sali Flats with campsites of the sane pature,. which oocour
more Sigtant from areas in which the prefsrred types aof stone
were foundgd. Tha Utah Valley Styis is repressented by the fgwecst
specimens of the three areas drscussed above, and no resgarch
flas boen conducted into other assoolarted aress. RBhen this
rosearch is done. bthe relationship with neighboring styles will
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hecome clearer. Until then, we can only note the
distinctivensss of 2ll the other styles of engraved designs
within this small area. We can also note in each of these
rases, the associated types of petroglyphs and pictographs do
not duplicate the same stylistic flavor of the engraved art
forms. This in itself is certainly significant. Nevertheless,
the importance of these erngraved compositions for the present,
provides an entirely new and different area of insight into the
conceptual areas in which these Fremont groups expanded
activity and concern for graphic conceptualization.
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